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iMtT’odlXCloiQj^^Th.e, chief difficulty in lettering 
does not lie in drawing the charact e r s but rattier in 
producing' clean, clear cut elementary strokes with, 
either pens or brushes, The latter being extremely 
hard to manipulate successfully owing to absence 
of the feel of firm contact with the marking surface. 
-This results in a havering degree of uniformity in the 
elemerifaty strokes which requires subsequent trim- 
, up. patching, remodeling etc. usually disastrous to the 
appearance of the finished product and indicating lack 
) of technique. **** The introduction of Gordon a George 
. patent V S PEEDEALIf Letbering and Drawing pens —has 
fulfilled the promise of an improved medium for the 
production of modern styles in hand letbering ab high 
speed — • These pens are now used in all branches of the 
art of applied letterc raft throughout the civilised world. 

■ This Text Book is ilie product of PracttcalDisblay Advertising Men who 
have/ success£iiiy metered thdArt of Lettering for Ccmmercial Purposes" 
LMs endorsed by Teachers mlCmn 
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A beautiful selection of movie slides, art titles, posters and resolutions that should prove helpful in arranging similar copy. 
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Briefly- "(che art of lettering" is most easily accomplished, by assembly of 
the given principles, or elementary parts of each letter, each and every 
element must be produced with a single stroke of the lettering pen 
or brush. Rememter, There are certain special pens and brushes which 
are best adapted to producing the elementary parts with a single siiofee 
Therefore-, avoid a waste of time and ehort in attempting letter styles with 
a tool not adapted to the production of the strobes without re-modeling. 

Elementary Strokes^ Roman letters. 

A V (t 5 SX 

Elementary Strokes- Oothic letters. 

I / \ ~ C A S X LA H 

^bmentarg — Text Utters^ 

n/\\-os:n:c 

Illustrating the various combinations of curves, angles and. serifs in Text lettering 

of the above elements made on a slant Grom the vertical are 
termed Italics. Derived from the. Italic styles of script lettering 
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of tie rapid, single, siroke vaneb^- special l^g) 
adapted Jor commercial art purposes. 
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This page- original 10 * 14 inches, Written wibk 
wbite ink.txsing a S^leA.K; 5. Speedball . 
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“I consider the Spcedball Pen a wonderful device for boldface, rapid lettering- the ink feed is perfect.’’ 

o : — r. J.ohcnvak, Instructor, Economist Training School. 
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Characterized by Compound Serifs and Jtccentuated Strokes. 


“The Speedball lettering and drawing pen is well named — and its work has a distinctive character.” 

— George I. Cowan, Instructor, Koester School, Chicago, 
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NOTE CAREFULLY 


To successfully manipulate any pen, it is necessary that the operator he thoroughly familiar with both its potentialities and limitations. 

In the production of letters by hand, study first the primary construction of their elements. Then determine just what style of a pen will 
best produce these elementary strokes with the least amount of effort. Never attempt to copy or reproduce any letter or alphabet with a pen or 
brush that is not adapted to the production of its elements. Such efforts are generally misdirected and usually result in a failure. 

In selecting a pen for any given letter let it be of a style which will produce lines conforming to the characteristics of the alphabet. It should 

make the thinnest elements in a single stroke without subsequent retouching, or patching up. The thicker or wider elements may then be produced 
by doubling or tripling the strokes if a heavier letter is desired. A very flexible, fine pointed pen is usually a poor medium in that it gives a 
varying-degree thickness of stroke and is hard to control on oval or circular elements. 

Never use a T-square, ruler or compass in drawing the elements of any letter. These instruments should be used for ruling or penciling 
guide lines mechanical borders, etc. A letter that is ruled is simply a mechanical draft; it may resemble a type, but never hand lettering, and 
is almost impossible to arrange in an artistic manner. The freedom, grace and individual touch of hand lettercraft usually result from the 
rhythmic training of the hand, arm and fingers to act in subconscious unison, using a series of movements much the same as is usually taught 
in penmanship and which can never be imitated with the aid of mechanical appliances. All styles of Speedballs are now equipped with the new ink 
reservoir which combines an under feeder with the improved feeder on the top of the pen. The automatic control thus effected gives a positive 
non-blotting ink distribution over the entire marking tip (at any speed) and makes it a very simple task to produce clean-cut, rapidly executed 
copy in almost any of the popular letter styles. There is a Speedball pen designed for every different alphabet. 


LETTERING INKS 

Without the proper inks or colors, it is impossible to get the best results from any pen. Thin, watery, transparent inks or fluids are of 

very little commercial use and thick, gummy, sticky masses are never productive of good results and should be avoided. 

The standard brands of waterproof or India lettering and drawing inks are generally excellent for pen lettering. When it is desirable to use 
prepared opaque showcard colors for pen work, a small quantity should be put into a separate jar and thinned with a solution consisting of four 
parts water, one part alcohol and a few drops of glycerine. This mixture must be kept well stirred, and of a consistency that will permit it to 
flow freely from the pen. For showcard work opaque colors will be found more practical than transparent colored inks. If they evaporate and 
become too thick, thin with the solution mentioned, and if they flow too slowly, the feeder on the pen may be raised just a little to make it feed 
more color. If your pen feeders are choked with crusted ink, clean them. Do not prepare a large quantity of this pen color as it covers best when 
freshly mixed. 

Owing to a constant demand for specially prepared lettering inks that can be used successfully with Speedball lettering pens, we have placed at 

the disposal of penmen, letters, designers, etc., Speedball' lettering inks, which are now carried by dealers everywhere. 

When using white or heavy opaque inks, brush the pens out in water occasionally or they will become clogged. If they do become clogged, 
scrub them out in water with an old tooth brush to remove the residue. 

It is unnecessary to use a dropper, quill or stick to fill the (Speedball. Simply dip it into the ink like any ordinary pen and shake or wipe 
the surplus off on the edge of the bottle. The flat, bent-up section of the tip is the marking surface and should rest evenly on the paper or card 

when making a stroke. Styles A, B or D will function successfully when moved in any direction, up, down or sideways, while Style C, which is a 
more flexible pen, designed particularly for Roman, Text and Manuscript lettering, functions best when handled in the normal lettering manner. 


KEEP YOUR PENS CLEAN IF YOU WANT THEM TO DO GOOD WORK 



Slant Position, of hand when, 
making Italic letters with , 
either the S tula'' £" or 

c_»\ / / ' 


STYV&& 

Reversible. 




’ c Three points of contact 



^Vertical Position ? 
v o£ lianci in making 

v\ Korn an Letters for 

\ '\ both styles"C'or'X>" 






f\, Qftree points of contact 4 


•SHOWING ♦ HOW • TO • HOLD • THE • SPE 60 BALL* PEN • 


GOTHIC ALPHABET • CUPPED FROM THE SPEED BALL TEXT BOOKS' 


*Grip pen li ghtly between two first fingers and thumb-f&fc $£,%$ 

Dip it deep enough , io load both feeders and drain off surplus ink on edge of bottle 
Work with a smooth, arm movement keeping the marking tip flat on the paper 
Do not contract fingers vohen m aking strokes »llse any free - flow ing ink 

♦FI RST 'TRY 'THESE < ELEMENTARY * PRACTICE ' EXERCISES ' WITH 'STY LE"B" PEN* 

lTllW//llll = = ==H H HHEEEBE 





Size of original drawing, io x 14 inches, lettered with white ink on black show card board with Style “C” Speedball, “The Romitalic Pen.’ 
“I take great pleasure in recommending Speedball inks. They are giving entire satisfaction.”— L. M. Kelchner, Engrosser. 
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Size of original, io x 14 inches, lettered in white ink on black hard surface show card board with Style “C” Speedball Pen. 
“Speedball lettering and drawing pens have revolutionized the show card industry.” — E. Thos. Kelley, Editor, Signs of the Times. 
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ELEMENTARY PRINCIPLES 
OF LETTER CONSTRUCTION 

Arrows indicate direction of strokes and 
numbers the order in which they are made: 





The following alphabet is primarily constructed on the same Gothic principles Canalized above) 

*t C/ 4t r* 4 smut H .4 


ThePltig-finisB- it? appearance anc£ name But not the co^tructivecleineBt? 

ABGDBFeHUKIjMNQRQTUSY 


The original of this plate was lettered on a card 9 x 14 inches using sizes x to 5 round point Speedball pens. 




■ 'ET ^4 ? 

-T ° O Y i 

I ‘T % ^ 1 > 

s ^ <Y - 

h ^ g *r / ° 

1 £ bo- 

;§ YY '1 ft 

d^t -lEmf T 
\l^ Y"-^ 1 
if i JU 
Y ^ YY)# 1 - 1 
i | d NY- Ng • 
f Y <*■ *> »f §; 
1 o J 0 • 

'1- ^ \ J Ph 

.r i o o < 

io * 


& ^ 
1 b 

•t c/l 

^ H 

<i i 


Y f 
a. 1 
4 O 

'<Y» 

'I ^ 

IT i 

t ,^o 


aj 

- 1 O 
<« lu 

o' U 
o l(D 


— H ^ * 

-* g <u 

§ 8 i — | 

V Z 1 

^ r-Q Ci ' 
£ (J) tjt/ 

•- :j . \ 

YP+S ^ 

2 V- O 

OP * 


*3 

Hj IQ. 

a) ! 

Q) feJ 

Ph sjjj 

^ & 


i -> 

1 r 

I 0 


l 

CO f\ 

<D d 

I— • 

.s^ 

o 

■fS w 


cf <$ 

N ISl 

d Y 

* M 


.1 ? :s 


^ -H 

t *h 


J.T Y — Q j 

£T <3 3 

f <3 B 


-a 2 

? d 

i q 

« ft! 


S o 


> E> 

-3 3 

£fgf 

. vi &| 

PhS Cl T 

; o 3 

C 1 d * 

d 1 £j 1 

fi ^ *~j ^ 

T d 3 
JB t$ 

Tj 

u a 
A vQ 
d cd 


as,® 

iff 

^ -2 | 

a> £,-2 

gi Si s 

S-*b Fv§ Cr 4 

(j ^ vy 4 ^ 

p-* ^ i — * ^ 

£-i 3 M 1 O 1 

S I Jj 1 | 

4 


rj ' EF^ 

n3 n3 

| M 2 < 

(d ro a* 


E TITLES 


made- 'with the STY LE^ C Sjxzedba 1 1 ~Pero 
Simplified Single StrokeiRolnan Construction, in White Ink 
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c Tlr.E a bit oE Originali^ aLL careful Yrrangemerub 
it is eag) to letter IBeautiful Film. Titles Movie Slides. 

vote Accentuate all Down Strokes - Spurs cmi Ovals. 




The original of this plate was lettered on a smooth hard surfaced black card, size 9 x 14, with Numbers 4 and 5 Speedljalls. 
“Speedball pens certainly are a valuable asset in any art title or slide studio .”— Lewis A* Dwyer, Seattle, Wash. , ;, 
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The original of this plate was lettered on a card 14 x 22 inches with the Style “B” Speedball pen. 
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A Primary System of Line Ruling for Easy Letter Construction 


<Jlost everyone is familiar rOith the arrangement: of 5' lines and 4r- spaces m the music staff 
7 %is arrangement is identical voith the system of alignment used in ruling guide lines for lettering. 

^ Y 

^ He»g-hl of CAPITALS and all small leHers which ascend above normal fop line- N°-2 off pH* 

~ Top Line- heig+il of- all normal small letters / t 1 1 M #\ 

: (/< h/ 1 ( ) A n nv / 

^ &ase Line- CAPITALS and all normal small letters ^JL ^ ^ J / \ | jf 

^ Drop Line- indicates depth oP all small letfers which descend below normal base line-N?4 J ^ 


.Ascenders Small Utters vohich ascend above normal height Capital Letters ^ 

H bdfhT I t ABL/e i pqw 

Descenders . JL W / _i<L 

^ - # y Small letters which descend below normal base 

°Witk this method of alignm&ril a child can produce good lettering — - — — _ 


JTormal small letters ) 

In technical terms ~ Capital letters are called "Upper Case" (All small letters are called "Lower Case 11 ( Printer's terml) 
Tliis sctieuie of rilling' was conceived ty "Wm.¥u gh Gordon, for te^mners use / and is not recommended for general work. 
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Correct Letter Spacing 




8 



: CHARLIE RAY 
'SOME Elkins'; 


'omsroidxL 


*TUS TCaOSSHORSAN 
QUSSN’ 


im 

' m 

cm Drug I*!' Call 
lev £'f . . . 


lepair .& 

v your Shoes 

wimSm Ohile 


BOSTON 


WAIT/ 


trGlv-X^ 


£312 ■ £.>,S'T U.VIOM’' 


■ ” Ctry 

/ BlUEBiRJj 

TOilCT PRtPARATiONS 
. fen; SLSANSiNG 
\ TWS QCMPlixtON j 


reuiTS 

m milknb 
&a rutj 
for cmminq 


~Wosl i&remm 
si iht 


-jAa'N jiit candy 06; 

■vsoo UMvmmv wn-r ' 


IffllHSW MARKET 


MUNT6D FLAPPER 


Charlie Ray 

aRtf. Qharlic JWurraf 

CeXy’ 


f fcf I 

: SsrndjSm I 

R -. >Ai3t£ 2$fd> {:• 




^ymeM 

XHARD'- 

CANDY 


Mr, Jgad io Man 


Skllk proud oh. 

WAT CM 


XEMEMBEIC 


^yp adiq- 

©sSiS feiiiumi Qe 


fijidcam fnmjbu^ X 

IXXXXX YX 


M 8 W . JplL WAV 

ZhP.^ sMMsm. Qi23 
MUMPOgD^BSCMw 




LA. 

DWYER 

Q\RY 

TITLES 

iO-> 

slog 

swnswm 





t 

^Jvrst in jmce, 
Qtrsi minor, 
dh'jt&dinlhs 
ksxris f his 
mmhj rnsn," 




A representative group of movie slides and art titles (lettered and decorated by Mr. I,. A. Dwyer) that may be used as working examples. 
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MOTION PICTURE SLIDES 

Keeping pace with the astonishing ^growth of the motion picture industry, the slide studio has grown from the efforts of local photographers 

to write, “shoot,” and color their own slides to the present day studios employing a varied staff of artists, letterers, colorists, etc. Many of 

thei studios are also equipped for motion picture photography and can thus photograph advertising cards either on a lantern slide plate or on motion 
picture film as desired. 

Slides may be placed in two general classes— advertising slides, emblazoning the merits of some commodity, and theatrical announcements 
of coming attractions, etc. Slides are generally made by photographing a lettered card or drawing on to a sensitized glass plate 3 % x 4 inches. 
When this plate is developed it is called the negative, from which as many positives can be made by direct contact printing on to similar glass 
plates as slides are desired. These plates are stained or colored, if desired, and the emulsion side covered with a piece of clear glass to afford 

protection against handling, the two pieces of glass being fastened together with binding tape made for this purpose. 

The standard card used for lettering and art work is Title board or 6-ply black railroad, 11 x 14 inches, or chip board coated with drop 
black. The drop black is mixed to a stiff paste in gum arabic, mucilage or calcimine glue and thinned to a flowing consistency with water. 
The glue mixture is handled in warm water. If a waterproof surface is desired, the blank cards can be coated with drop black mixed in shellac 
and thinned with alcohol. Care must be exercised to get a smooth flat surface. 

For single slide orders, the copy is lettered on a white card with black ink. In this case the negative which is the reverse of the original 
is used for the slide. With a little experience the grey tones for ornamental stunts or illustrations can be handled about as well in the reverse 
as they are on the black surfaces. 

The accurate alignment of letters is of great importance because a slide is so greatly enlarged on the screen. Chalk lines are treacherous 
as they often leave marks when erased. It is much safer to use a red pencil for marking on black cards and a blue pencil on white ones. Red 

lines copy as black and blue registers as white on the ordinary photographic plate. If chalk is used, sharpen it to a chisel edge to get thin 

lines and use a soft chamois to rub them off. 

Lettering for slides or titles is usually of the one stroke variety made with either pen or brush, and must be opaque. Hair lines are to be 
avoided to insure clear photographic results. 

In laying out a card, remember that people in the gallery desire to read as well as those in the front seats, and the size of subordinate 
lettering should be planned accordingly. Space out the lettering enough to offset its foreshortening when viewed from either side of the screen 
and leave liberal margins on all cards. For example, on an 11 x 14 card make the top and slide margins about 1 % inches and the bottom 1%. 

A study of the leading film titles will further demonstrate the limitations and possibilities of screen lettering. The most effective layouts seldom 

contain more than twenty words and look better if limited to about fifteen. 

On theatrical announcements, most of the pictorial element consists of “stills” (photos) supplied by the motion picture producers, or illustrations 
clipped from the press book. These are pasted on the lettered card and touched up with a little art work as desired. The art work that is 
•f a suggestive nature— silhouettes of figures and trees; scrolls, and ornamental vases, etc., treated in soft tones on interesting backgrounds, and 
high-lighted in greys and whites— is very effective. The use of an airbrush is handy in working up backgrounds and silhouette effects and many 
interesting blendings, mottled greys and cloud effects may be made with a sponge dipped in thin color. 

Where it is desirable to save the background for further use, the copy is lettered on a separate black card and a double exposure is made 
(the two being photographed on the same plate). 

Fancy wallpaper samples often make beautiful backgrounds and borders. Considerable care should be exercised when choosing colored material 
because the photographic value of color is very deceiving. For example, orange, yellow and vermillion look brillant on black. Yet they have 
about the same reproduction value as black and scarcely copy at all, while blues have pretty much the same value as white. In using colored 

cutouts er advertising pictures clipped from magazines, the red, yellow and orange can be painted over with greys to make them copy. Lettering 
on advertising slides is usually bolder to allow coloring. Slides are colored by staining with dyes or by re-developing with a toning solution which 
dees not affect the whites. Most of the song slides are colored with the “toner.” 

Working conditions vary greatly in different studios. The smaller studios require versatility and speed, as the compensation is usually by 
piecework and one man handles both art and lettering. In the larger studios, specialists in either lettering or art work are employed as a high 
'standard of uniformity is demanded, and the artist has time to inject a little individuality into his work. 

The moving picture industry is only in its infancy, and it will not be long before every city of reasonable size will have its own motion picture 
laboratory and title-lettering studio. 
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tka finest of lettering loses its effectiveness when improperly spaced, atranged or 
aUyned 68 Mediocre or even poor lettering is preferable if tastily arranged in a- 
well fra l an™*'* mass; of good geometrical proportions, to form a part of the 
whole design. Lettering* in mass or page form, or grroups of masses must 

Wiioie ut 5 . ... ,« annaave Afita nonended dia&rams. 



Wide margin. 2 or 3-line heading and 
panel jji* square mass of body -talk m 
middle of card - Pencil guide line down 
through center and balance each single 
wprd or each line of lettering directly 
on center- this can be easily done by 
counting letters and spaces, having the 
middle word or letter hit center line. 
The most effective border Margin, 
is widest at the Base Top next-amf 
the TVo Sides - Less and alike. . ..... 



Inset Layout- Allowing plenty 
margin. Start the heading on the 
upper left hand marginal line.... 
Start each succeeding line of head- 
ing directly under l& letter on 
margin, regardless of finishing- 
point - Treat the Body-talk same 
way - Only be sure to INSET th e 
starting point,well in to the right 
of Heading- have price directly 
tinder this, allowing same space 
between as allowed for margin... 



This diagram shows the 3*Panel 
Layout - in which the heading, 
body-talk and Price each occupy 
an equal size space- separated 
by same amount of space as the 
width of margin allowed. When 
once thoi-oiy familiar with these 
diagram forms it will be unneces- 
sary to block them out with pencil 
lines as indicated herein* Simply 
indicate marginal and center line. 



A mechanical border, or marginal- 
line is a line drawn equal distance 
from the edge all- the -way- round. 

It is not as effective as optical 
margins in that the optical center 
of a page or space is slightly 
above actual center as shown in 
the above diagram, for this 
reason, a line, or mass of printing 
or lettering, and its marginal line 
should be based on the optical 
center as shown by dotted lines. W 


The arrangement of reading matter on a page or card is called “layout.” These diagrams illustrate some of the most simple forms, used on show-cards. 
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“Speedball pens are specifically recommended by Maxwell Iy. Heller, Head of the Art Depart- 
ment, Seward Park High School, New York, and popular writer on the subject/ of hand lettering.” 
















% 



Showing a variation of “Text” styles made with the Style C Speedball pens. Compare these alphabets with plate on page 43 to see how changing pens 

changes the character. 



astern of layout that teaches how to balance any card. 
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Splendid examples of engrossing and illuminating by Mr. L. M. Kelchner. Particular attention is called to the decoration, which is worked up in pleasing colon 

and in harmony with the lettering. 
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Original lettered on a 9 x 14 card with a No. 2 Style ‘‘C” Speedball and retouched With' a Hunt’s' “Imperial” -flexible writing pen No. 101. 


56 
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•A PANEL OF 
LETTERING 
MECHANICALLY 
BALANCED 
Upon 'True Center 
WITHhIN a. 
MECHANICALLY 
SPACED BORDER 
always appears 
BOTTOM HEAVY 

because no allowance 
has been, niade Pbr* 
the downward pull 
of„ grcLvita-tioTL 

JBad j 2 aj/oufr . — > 


A PANEL OF 
COPY is MORE 

PLEASING AND 
EFFECTIVE 

whenbofmced upon 

OPTICApCENTER 

and surrounded by 

LIBERAL MARGINS 

// * 7 * 0 

r Tne following rule- should 
dive you, splendid results 


give, you splendid results 

make the side margins' 
seven- elevenths as vide 
as bottom and the top 
eight' elevenths as wide 


* lJI Good jZayou£ 




A few comparative examples of layout showing the simplest methods of balancing copy. Note that the most pleasing layouts are always balanced upon optical center, 
which is about five per cent, above the true center. This elevation is necessary to overcome the influence of gravitation upon sight. 


When two unequal masses are balanced against a third, the center of attraction between the two is determined first and then a balance line is drawn from this point 
through the optical center and the third mass is balanced upon this line. — See third illustration on lower line of this page. 
















A Simplified System for 
enlarging or reducing pictures 


AMI 

ftuqwi 

K Wilt 

Ki 

LL 

THE- 

LETTE 

& 
O or 

st 

ww* 

rRINO 

If IftVTATES 

^reader. 

Tie NER,VE5 



To make symmetric designs, first draw half of the design with a soft pencil or charcoal, then fold paper and rub on /back. This completes^the design 
which can then be transferred onto any card by laying the paper face down and rubbing again. 

The X on the cart (also marks the esthe^^enter of 
sitive spot on a card.))'';.'!. 


Fig. 2. Illustrates the quickest method of determining the size and proportion of drawings for reproductions. The 
attraction which is always located slightly above and to the left of optical center. (This is the 


most sensitive spot on a Card. 


15 





One 

Thou 9 d ti d 


Suggestions 

C 

Wedding Gilt?/ 


A lew 
Effects 


Autumn 


^ Newspaper 

Headings, ® V s f e Z“ 
Advertising Cuts, ^p' 


ladies » 

Balmacaan 

* 45 ^ 


\ 4 ur Choice 

7 15* 


'~©*e 

Overcoat 

t 45 * 




7 Win.terN 

'"Weight 


Q/our Choice. 




A big Hurry / 


CPric<? Ticket? 

made with- — , 

ONE STROKE 

of tTie 

Speedball Pens 

c Worh> equally xue/L in TVA/fe or Colors. 


Ittipoficd ^Qp 1 
Cheviot B0 I 

< 4369 ? I 


P^Woolero^l 

'Underwear' 

* 2 < *\ 


londoit’s 

35 ~ 


T former 
price 

L If * 35 ‘-» 


Genuine 

Diamonds 


I Cravenette 

f 25 ^ 

7 Double Strok© 
Tl C U HE 9 

. WITH 

&& Speedball 

125^5 

67 S 904 


In this age of Speed, the modern show-card writer must, of necessity, be able to turn out large quantities of work in a limited time. Speedball pens will enable the 
ordinary workman to produce high-grade work at top speed because they automatically' .control the flow of ink and complete the stroke without retouching. 
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letters are grouped into collective word combinations. Practice with a smooth even stroke. 












mtm i 

K ii§ 


"SPURRED GOTHIC” 
abcdefghijklmno 
pqrstuvwxyyzja 

ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 






mm 




A boldface alphabet of rapid single-stroke construction, suitable for show-card lettering; this is a familiar, readable style. The original was made 
on a 10x14 card using style B Speedball pen, size 2; spurs added with same pen turned over on its back. 
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MITIHI®® = €@INim^iyi€TD®INI 

MBCEEFWUSlNNlI 







as 
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SJ&! 




ID 

IL 

UJ 

O 

U 

CO 

q: 


cf 

Cl* 

O 

z 


(a ii 
©f^ 

IQ ez 

inj-g 


CT 
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Tetters -of larger size than can be made in a single stroke of broadest pen are constructed as in the above 
example. The rough edge in the second alphabet shown on this page is effected by a slight wiggle in making 
the strokes. These letters should first be sketched lightly with a pencil and the lines traced with a broad pen. 
Many other styles or modifications can be fashioned from these alphabets. 



Engrosser’s alphabet lettered with Hunt’s “Imperial” flexible writing pen No. ioi, using an oblique holder. 
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Samples of diploma filling, lettered with Hunt’s “Imperial” and Style “C” Speedball pens* 
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CONDENSED SQUARE POSTER 

X SIYirn'SKEDDlUPEN X 

ABEDEFGHUK1M 

NOPQR5TIIVWXY2 

PEN HELD AT RIGHT ANGLE WITH LETTERf POINTING SQUARELY AT THE TOP 

abcdefghijklr 

mnopqrstuvy 

wxyz&ghuis 

HZ345B7B9* 

I2345B7BSS 



a 
















Outlined, with a, *5 StyW'B" O Speedball Pen. 



Carl F. Meier, winner of many lettering display contests, says: “The Speedball is superior to all other lettering pens. It’s a wonder in a ‘burst of speed. 
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BLOCK LETTERS . 
AB CDEFGHIJKL 
MNOPRSTUVWXY 

PLAIN GOTHIC 

ABCDEFGHIJKLMN 

OPORSTUVWXYZ' 

v Original lettered on a 10x14 card. Square finish letters are made with a Style A square pointed pen held at right angles with the paper (pointing 
straight at top of sheet), the plain Gothic alphabet with a Style B round pointed pen and then retouched to give it sharp corners. 
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A representative example of illuminated engrossing. : Original attrac- 
tively designed in harmoniously blended and bright gold combina- 
tions on genuine parchment, size 15 x 21. 


A standard example of layout used for the average resolution, lettered with 
the Style C Speedball and Hunt’s Imperial No. 101 used in an oblique 

penholder. 





urns. jycrvf f/’/f'/t's/ <f/f</ esnft/f-ffer 

■///^ ///- *££> 0 1 D PltJlvXt 1 £ tn fit.i /yy)'//yJJ fr/a/trttj, //>■/, J - 


rs/sr/v/i 


’fff * ■ ■ ‘ '/• Y/ 


wmt y y . wmmim 

Sr.)/ JY- vr/ Z///J /mu- fr> Y////Y'., 
v/t/w/ss/t/fif u r e /uf,v* > /uff / /. 
frfssv.J'-rn/ tan/ A ssf/-nc /<tfu.J 


'/ s/ /Y/fs/f Yy/y' y'/V 

/ft /"/// iy/yy/y/ . 


Y/Y YS'Y' Y/YYf - 
, #*£ /•■ j/iKYYY 
'/'rYY/r////Y'YZ*P 


A beautifully engrossed Masonic resolution. The illumination is both elaborate 

and dignified. 


Resolution engrossed upon real sheepskin. The simplicity of the illumination 
is pleasingly effective. 



Original lettered on a card io x 17 with Styles “B” and “C” Speedball 
pens. The background effect is produced with cutouts of the Griffin 
and border, held down with strings and shaded with an air brush. 


Original 9 x 14. Picture is a combination blending of air brush 
work and opaque showcard colors applied with a stiff brush, 
lettered with a Style “D” Speedball Pen. 







Itule three guide lines for each line of copy Sketch in the letters with a hard pencil before asvng pen 



wWt 


II i « I! 




SBiaiKBEBI! 


pieces • can- be • made- freehand 
with- pie • Speedball pens • much 
easier* and- faster- than-by-any 
other- method- or -with • any % 
other- tool Any- desired 
design • should • be • sketched x 
in* with- a- pencil and then- 
retraced- with - bold- uniform 
strokes • using • thesize- and 
style - of • pen - best adapted, 
to - the • design x for squares 
or - the • checker- effects • use 
the-Style-A'- square- pointed 
pen- and- for • ovals circles*or 
wavy -lines • the • round-pointed 
"Style -B" pen - will • be - found- the 
best** Use the • flexible'- Style- 6" 
pen- for- accented- stokes xx 


Pfil 


IIIIIIIIIIIIR 










44 


handy group of simple, ornamental stunts and border suggestions. 



The idea of what constitutes a GOOD SHOW CARD varies according to individual taste and locality. Each community has its ideals, based 
principally on the abili# of its most accomplished artist, whose efforts are usually copied by others. This same rule generally applies to the efforts 
of display advertising artists, bo^h locally and nationally. 

The main object of a display card or advertisement is its selling power. It should be sufficiently attractive to arrest attention. Its appearance 
should be such as will add value to the merchandise its advertising. Its arrangement must be simple and of a nature that is easily readable at a 
glance. Especially does this apply to the catch lines and headings. 

If decorations or illustrations are used, let them be relative to the subject. Remember: a bunch of forget-me-nots on the comer of a display card 
would not ordinarly boost the sale of automobile tires, hardware, or groceries. 

Perfect lettering does not always mean a GOOD card. Heavy stereotyped designs, massive cut-outs, colonial pillars, stucco decorations, marbleized 
arches and a stiff carved-out appearance in lettering are suggestive of tombstones. They look as though they were made to last forever, and sub- 
consciously suggest age, decay, or last season’s merchandise. This class of work may be mechanically pleasing to look upon, but it does not sell goods. 
It preserves them. Let your work have the appearance of freedom of movement, grace, speed and individual technique. This can only be acquired by 
intelligent, persistent practice with proper tools and materials. 

For any kind of peri lettering, a good quality of litho cardboard is best. Its specially coated smooth surface permits the pen to be drawn in any 
direction and insures uniform clean cut strokes. With ordinary care the ink will not spread, as on the more porous surfaces such as are used for 
brush work. 

When you hear the expression “Just like Print” applied to “Hand Lettering,” you may safely say: “It’s too good to be of much commercial 

worth.” If the value of lettering were judged by its resemblance to type, individuality would vanish, and lettering would cease to exist as an applied 
art. All reading characters are adapted from the same basic principles. But though there are many hundreds of different types of alphabets used in the 
printer’s, art, no “set-up” job can be compared with the art of the hand letterer for style, beauty, graceful arrangement and general effectiveness. 

The modern letterer does not attempt to produce replicas of type faces. Type alphabets are seldom designed to meet the requirements of hand 

lettering, and the methods employed in their origination make them very difficult to reproduce by hand. As a curiosity, such perfection might have a 

fictitious value, but it has little or no commercial worth. The appearance of an alphabet may be changed, but never its basic principle. Altering 
the latter would result in meaningless hieroglyphics or the ourlycues of the faddist, which are here today and tomorrow decorate the waste basket. 

In the selection of a type of letter to be reproduced by hand there are several considerations. First, the media available for successful reproduc- 
tion. Second, the nature of the surface to be worked upon. Third, the amount of time available, based principally on the recompense. Generally it is 
better to devote a little time to making a rough pencil sketch of the arrangement before starting to letter. Let legibility be the primary consideration. 
The style of letter selected should -reflect the spirit of the subject and the copy should be arranged in some geometric shape or artistic manner to form part 

of the whole design. The entire mass should conform in area to the space in which it goes. If illustrations are to be used they should face the lettering, 

s- Otherwise they detract attention from the copy. 

With rare exceptions, the best of lettering loses its effectiveness if indifferently spaced and aligned. Mediocre, or even poor lettering is to be 
preferred if dexterously arranged. The aim should be for general effect rather than perfection of detail. 

When lettering or drawing for newspaper or magazine use the artist should know something about the “printers* rule”— In measuring height, one 
inch equals 72 points or 6 picas or 6 ems — 12 points equal one pica and 12 picas one column — There are 14 agate lines to the inch — when 12 point 
type is used “72” is divided by “12” to find the number of lines to the inch if 6 point type is specified 72 is divided by 6, etc — width is figured in 
columns, newspaper columns are two inches wide, magazine columns vary- — The size of a 24 sheet poster panel is 11 x 25 feet. The DeLuxe painted 
bulletin varies. Sketches are drawn one inch to the foot. 
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A rapid single stroke showcard alphabet that can be mastered with a little careful practice. Note that a flexible manipulation of the pen is 
required to produce the sharp or clean cut serifs and the finished elements in a single stroke. 


ROMAN NUMERALS 



1 3 4* & G 7 

TTTTTTTVVVT VTT 

8“ 3 lO 11 12 13 

snuxxxrxnxm 

14- IS 16 17 18 

SYWxnxynxvui 

19 2.0 2S 30 3S 

xixxY wm xxxv 

4*0 4-5 SO 55 Go 70 

XLXEEIlIFLXIXK 

75 80 SO lOO 125 

EXWEXXX2CCCXXE 

ISO 200 2 50 300 400 500 

EL ££ CEL OH CD 15 

600 700 800 900 lOOO 



When a lighter quality is desired, use a smaller size pen or change to a Style 

C Speedball. 


Gordon Text 

abcdcfahijMmnopr 
sq Style D. 

KOPmsuvwxyz 

Gordon Text Italics -D-Speadball 

wabcdefahijklmtiopqrstuvuz 

ABCD&GMJKWtltOf’Ctfb 

S‘S‘UV$liM5676B<f < WXMZ 

. Sfitoiified 016 ‘BngtisL s&k 

abctefijhijkmnalp 

OrsstuSSlDwxHZ 

Ammpmm 


Comparison with page 58 illustrates how changing the style of pen 
changes the character of the letters. 
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Metropolitan Poster 

abctlefghijKliniio 

pqretuvwXyzftpiS 

ABCDEFGHIJK 

LMNOPQRSTU 

Vfif W X 6789 * ! Y Z ? 

A modern interpretation of heavy Roman made with the Style D Speedball pen. The white line inset can be varied in style and is usually applied 

with a brush. 



Qfie elementary principles o£ <T modern" 'Roman lettering' 
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Stvapp^ Stales v3ifti“S£$eD" 

Tt le Latest edition' 

i/lohe Speeaball penjaim]^) 

TSke closest imitation of small 
brush letters at 5- times the 
spwi of proficient: brush men i. 

al)cdej^ijkkiiopqtBtuvw^z&) 

ABCDEFGHIJKLMKOP 

QRSTUVWXYZV^XY^ 

The Style C pen, is also well adapted to the construction of this alphabet, lending a little lighter appearance to the finished letter. 
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lets 

' easy foitiafevrifA. SC Speedbairpen. 


mitumiv 

leYW^re'offscfc*^ a b\t M 



mo s/ effect ive if afew letter#^ of fsefc* > a h\lj 

Qpc| : 

ABCDEFGHIJKLT 

MNOPQUSUV.WxYZ 

412345678904 

This alphabet only offers a suggestion of how a careless treatment of any heavy face alphabet lends individuality to hand letfered 
advertising. The original of this plate was lettered on a card ii x 17 inches, using the Styles “A” and “D” Speedball pens. 
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alb cdLcef gfitjklmni 

opqrstiivwxyz& 

ABCDEFGHIJKL 

Y“1954567S9©°Z 

Showing vSimpIe Outline Method s 

Original lettered on a io x 14 card with a No. 2 Style “B” Speedball pen. The wavered effect is produced by a nervous stroke. 
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Characteristic italics 

of a very slight degree in slant 1 


Pi 

a 

O 

* 


g. 

\ * <3 

cO § 

io * 

cO = 
GS « 


si N 

5 ^ 

s 7 b 

2 ^ 


*! 


p 

£ 

Ui 

ti ^ 

U Ct 


IlitSS 




*cj*> & 





> 


<3 O 


P "P-m JjH > ~^ 

*■ cj cn Gi 
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1 DRAFTSMEN & ARCHITECTS STYLES 1 

cJHQIEMT MD MODERN QOM6EPT/QNS IN VOGU E 

ADCD[rQf1IJo)l\Lnt100^TUWXYm 

^bcclefgKij kJ rM\op q py t\j v w ^ y ,?) 

Made with size *5 style B <3f the speedball pens - 

J BCDEFGHIJ/iLMNOPQRSSTUWXyZfgi 
abcdefghjjklmnopqrstu vwx yz*afgk>[(jo 


a badefghyHmnopqrsbuvwxy'Zsagkyg 
\ 9 Z>A 5 < 37 Q 90 ' 123 f£ 6789 „ 


“The letterers and commercial artists should be particularly interested in this pen. I signed 171 letters in three dips with the small size. It’s a great time saver. 

— Rowland W. Jolly, Business Manager Business Journal; The Magazine of Commercial Education, New York. 
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20&. CENTURY CLASSIC ROMAN 



Original lettered on a 9 x 14 card, using a small size Style B Speedball pen. This alphabet was fashioned from the early Roman letters of the 2nd century 
found on the Trajan columns. It offers a substantial base upon which new letter innovations may be fashioned. The letters in outline did not appear 
among the early Roman characters and they have been added to complete our modern alphabet. 
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usaa 




ABGDEFGHIdKlM 

HOPQR9TUVWXY 


Site 


SHOWING FREE-HAND QW 

5 II gj- Stroke Coivstructiotv ( i ) J[ 

U size lairgei' Speedfcall wiU complete live "heavy strokes g A 


{ 6 


t ro.n 


abcdefgkfujfcliniv, 

opq;rstii.vwx i yz.a 




m mm 


Original lettered with size 4 Style B Speedball on a 10 x 14 card. Border is spattered and design then painted with white and outlined with a small Style “B” 
pen. This alphabet is also well adapted to single stroke construction with the (oval pointed) Style “D” Speedball pens. 
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Building” up letters 


Constructive Elements 


llmmnooopqrs 
tuvwwwx xyyz 

Ssss simplified s 


HEAVY-FACE ROMAN •••• 

CAPITALS. 

ii ■/%:©*>: :s$is 


IJKKLMMN 

OPQRSTUV 


Arthur Xinkenbrink, the most progressive western artist, says: “The Speedball is the ‘Open Sesame’ to the gold mine of Success; because you simply have to steer 

and it does the work for you.” 
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These letters are first sketched with a pencil, then inked in, using the two sizes of Style B pens best suited to the size and strength of the letter desired. 
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abedpfghijfelmnopqrrtuvwxyz 
A &CDE FGU IJKLM NOPC9TUV VY & 

ab€del<|hl)Wnui«pqrs(im»x<j*&w 


A&CC&PGlll)KL 

AVNOPQftSTW 

wwxt)y-z&%& 




i= Vkiique , condensed s 
squatii| tqpe letter = 
verti effective v // =h 
=5 Artistic if properly g 
5 = arranged in mass- g 
= form bodq matter * s 
~ r>// Particular ate- s 
P ention is called = 
s to narrow spacinq s 
^ between the lines == 


s ^ the absence of h 
s inside oval effects h 
§= in circular or oval ^ 
i£ elements** and » * =~ 
§ tbe geometrical *- == 
formation of the # = 
§ entire production = 



hdividuai (kicepfion? 

mxs yw w 


“The Speedball does the small lettering trick faster and better than any other device for the show-card man.” . 

— C. T. Frykman, Standard Show-Card Works, Chicago. 


34 



abcdctg'Mjklmnopqrstuvwxyz &. i\m me. 


ABCDEFGHUKLMNOPQRSTWWXYZ 



Jensen Bold Condensed 

abcdefghijklmnopqrstuvwxyz 


ABCDEFGHIJKLMNOPQRSTUVWXYZ 


Original size, io x 14 inches. These two standard alphabets are slightly modified. The Roycroft alphabet was built up with the small size 
Style B Speedball pen, using a nervous stroke, and the Jensen Bold was lettered with a No. 3 Style A Speedball pen. The monograms 
were first sketched with a pencil and then inked in with a small Style B Pen. The heavy blocks were spattered with white ink, using a 
stiff tooth brush. 
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